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Reviews. 373 

Mr. McLaughlin's book consists of an admirable introduc- 
tion and well selected passages from the writings of the chief 
English critics, beginning with Sidney. We are glad to see 
Dryden and Wordsworth represented, but we look in vain 
for Shelley or Landor. Might not Mr. Hutton have made 
way for them ? 

Conies de Daudet. Edited by A. G. Cameron, Ph. D. New York : Henry 
Holt and Company. 1893. i2mo, pp. xxii., 302. 

It is seldom that a book designed for educational use 
comes to our table that the reviewer can greet with such pleas- 
ure as this. The dainty binding and fair typography ought 
to commend it to the library table as well as the class room, 
and its size admits it as the companion of a summer ramble. 
The selection is admirably made, and includes several 
stories that will be new to most readers, who must purchase 
a number of volumes in order to possess all these tales in 
their original Parisian dress. Unfortunately a school-book 
always bears the trail of the serpent somewhere ; and here 
we find it in the marginal numbering of the lines, which 
disturbs the literary reader with no corresponding gain to 
the student, so far as our experience goes. We wish, too, 
that the notes might be bound separately, and that for 
three reasons : First, because it would make them easier for 
those to use who need them ; second, because it would enable 
those who do not need them to dispense with them ; and, 
thirdly, because it would facilitate the use of the book in the 
examination room. We offer the suggestion to publishers of 
text-books, that they print the text in a durable binding and 
add the notes in a pamphlet. But we are eager to pass from 
this aspect of the book and to say a word of the literary place 
of Daudet as a story teller. 

Daudet belongs distinctly to the earlier generation, his first 
efforts somewhat antedating those of his greatest literary 
contemporary, Emile Zola. Mr. Cameron says in his very 
excellent introduction that "Daudet created a new style, in- 
finitely pathetic yet delicately playful, which oppressed the 
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heart and yet was optimistic." He is as vividly accurate and 
minute in his descriptions as Balzac, with far more grace ; 
less strong than Zola, in his naturalism, but far more deli- 
cate. Zola has an architectural grandeur of conception and 
of execution, too ; Daudet gives us his best in the short story. 
Hence it seems that if a man is to read but one book of 
Daudet, he will hardly do better than read this. Though, 
on the other hand, we should be disposed to regard Maupas- 
sant a greater master of the short story, the Nouvelle, than 
he ; and we do not know who but he could have written 
Numa Roumesian, or Sappho. Indeed it is natural that the 
new school should excel in the short story, for it has become, 
for various reasons, literary and financial, the form of fiction 
that brings the speediest return to the writer both in money 
and in fame. The Gil Bias is said to have been started as a 
daily vehicle of publication for the story-tellers, and the Echo 
de Paris makes them its predominant feature. And yet after 
all it will be long before readers cease to recall with delight 
La Derniere Classe and Le Siege de Berlin, little cameos that 
ought to endure as long as the robust yet graceful humor of 
Tartarin. You shall find them both here and a glimpse of 
Tartarin's own Tarascon into the bargain. 



